
PAGE ONE - (SPLASH)

Panel 1.  A run down section of the suburbs.  A field is sprouting up through the 

foundation of a building that has long been demolished.  A little girl with red hair is 

playing with a stray cat.  The cat is purring.

CAP:

ABSTRACT

Book I:  Purpose

Chapter 1: Hood

SFX:

PRRRR-R-R-R-R

EVY (OP):

Red!
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PAGE TWO  (SIX PANELS)

Panel 1.  Close up.  We see the face of the little girl, 5 years old.  A pale faced, red-

headed child with big green eyes.  Still petting the kitty.

EVY (OP):

Red! I'm not calling you again.

RED:  

Okay, Kitty.  I have to go, but I love you.  Be good, Kitty.

Panel 2.  Red runs to her mom, Evy. Evy is wearing a Red hoodie and is standing with 

a rolling grocery basket.  Her hair is noticeably dyed.  The red roots are starting to 

show through the darker mane of curly hair that flows from her head.

RED: 

Coming, Mom.

EVY:  

What am I going to do with you?

Panel 3.  A two shot of Evy and Red.  Red looks up to her mom with those big green 

eyes.  Evy has one hand on the cart and one hand on her hip.

EVY: 

How many times do I have to tell you to keep close?  It's dangerous out here.

RED:  

But there was a kitty and he looked like he missed his mama.  I just wanted to tell him 

that I loved him and that he needed to be good.

Panel 4.  Evy kneels down to be at eye level with Red.

EVY: 

Sweetie, you need to listen to Mommy, okay?  I'm trying to keep you safe.  Not 

everyone in the world is as nice as you.  There are some people who hurt other 

people.

Panel 5.  Close up of Evy's face.
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EVY:

It‘s my job as your Mommy to make sure you grow up big and strong.  And it's your job 

to listen to Mommy so that you can do that.  Do you understand what I'm saying?

Panel 6.  Close up of Red.  Red looks up blankly at her mother. 

EVY: 

Sigh.  Okay.  How about we go get some dinner?
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PAGE THREE (FIVE PANELS)

Panel 1.  Evy is pulling the cart down the street with Red walking close behind.

RED:  

Mom?

EVY:  

Yes, Red.

Panel 2.  Same as previous.  Just a bit farther down the block.

RED: 

Do you think the kitty has a Mommy?

EVY: 

Yes, Red.

Panel 3.  Same as previous.  Just a bit farther down the block.

RED:  

Why would she leave him all alone?

EVY:  

I'm not too sure.

Panel 4.  Evy and Red continue on in silence.

Panel 5.  Red pipes up again.

RED:  

Where's your Mommy?
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PAGE FOUR (FIVE PANELS) 

Panel 1.  Evy stops.

RED: 

Mom?

Panel 2.  Evy starts walking again.  Red stands still.

EVY:  

She died.

Panel 3.  Red catches up to Evy.

RED: 

I'm sorry, Mommy.

EVY:  

Thank you, Sweetie.

Panel 4.  Red takes Evy's hand.

RED:  

Here Mommy, I'll hold your hand and that'll make you feel better.

Panel 5.  Close up of their hands.
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PAGE FIVE (SIX PANELS)

Panel 1.  Wide shot of Red and Evy walking in front of some store fronts.  There are 2 

guys sitting a little further down on some steps.

RED:  

Can I ask you a question?

EVY:  

Yes, Dear.

RED:  

You won't get mad?

EVY: 

I won't get mad.

Panel 2.  Two Shot. Red looks at her mom's hand.   A buzzing comes from her hoodie 

pocket.

RED:  

How did your Mommy die?

EVY:

She-

SFX:  

BZZZZ-BZZZ-BZZZZZZ

Panel 3.  Evy reaches into her pocket and pulls out a cell phone.  Behind her the 2 

guys on the steps look over.

SFX:  

BZZZZ-BZZZ-BZZZZZZ

Panel 4.  Evy looks at the phone.

SFX:  

BZZZ-

EVY: 

DAMN!
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Panel 5.  Evy looks behind her.  Fear in her eyes.

RED (OP):

Who is it Mommy?

Panel 6.  Evy drops the cart and gets a tighter grip on Red's hand.

EVY: 

RUN!
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PAGE SIX (FOUR PANELS)

Panel 1.  Evy and Red book it down the street.  The men behind them start to give 

chase.

Panel 2.  Wide shot as Evy and Red turn a corner.

Panel 3.  Two shot of Evy and Red running straight ahead.  The two men are just 

rounding the corner.

Panel 4.  Evy ushers Red down a narrow alley way.

EVY:  

Through here!  Hurry!
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PAGE SEVEN (FIVE PANELS)

Panel 1.  Evy and Red turn a corner into a dead end.  There is a dumpster on the side. 

And a seven foot wall separating them from freedom.

EVY: 

No! No no no no no.

RED:  

What’s wrong, Mommy?.

Panel 2.  Evy looks down to Red.

EVY:  

Listen to me.  Do you understand?  You have to do exactly what I say.  Can you do 

that?

RED:  

But I-

EVY: 

Promise me.

RED: 

I promise, Mommy.

Panel 3.  Evy stands up and looks around.  Sees a dumpster.

Panel 4.  Evy throws the dumpster lid open.

SFX: 

THWOMP!

Panel 5.  Evy scoops up Red.

EVY: 

In here!
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PAGE EIGHT (SIX PANELS)

Panel 1.  Medium shot of Red standing in the dumpster.

EVY (OP):

Stay in here and be super quiet. Okay?

Panel 2.  Two shot of Evy and Red in the alley.  Evy takes off her hoodie and hands it 

to Red.

EVY:  

Take this.  It'll keep you safe.

Panel 3.  Red has the hoodie over her shoulders.

EVY (OP):

Now duck down, and don't come out until the bad men are gone.  Can you do that?

RED:  

Yes. Mommy.

Panel 4.  Evy hugs Red.

EVY:  

I love you.

Panel 5.  Evy closes the lid.

Panel 6.  Red is in the dark dumpster.  A small shaft of light from a rusted out section 

illuminates her face.
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PAGE NINE (FIVE PANELS)

Panel 1.  Evy stands facing the tall wall at the end of the alley.  Two men enter the 

alley.   Their shadows fill the wall.  Their names are Edgar and Mr. Grey.

MR. GREY:  

Nowhere to run, Evy.

Panel 2.  Close up of Evy from behind.

EVY:  

No more running.  No more hiding.

Panel 3.  Evy turns around and for the first time, we see how incredibly strong she is. 

She acknowledges to two men by name.

EVY: 

Edgar.  Mr. Grey.

Panel 4.  We see the alley from above.  The two men start walking towards her.

MR. GREY: 

We’ve been looking for you for a long time.

EDGAR:

Where's the girl?

Panel 5.  Close up of Evy.

EVY:

Safe.  Which is more than I can say for you?
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PAGE TEN (FIVE PANELS)

Panel 1.  Two shot of the two men.

MR. GREY:  

Evy, I’m trying to keep this friendly.  Don’t you want this to stay friendly?

Panel 2.  Evy stands her ground.

EVY:

I want you to leave me and my family alone.

Panel 3.  Close up of Mr. Grey.

MR. GREY:

You know I can’t do that.  I’m trying to help you, Evy.  I’m trying to help that little girl of 

yours.

Panel 4.  Open up to a two shot of the two men.

EDGAR:

Now tell us where she is or we’ll find her without you.

Panel 5.  Evy charges at the men.

EVY (SCREAMING):

Ahhhhhh!!!!! 
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PAGE ELEVEN (FIVE PANELS)

Panel 1.  Evy grabs Edgar in a choke hold with her left arm and kicks Mr. Grey in the 

face.

Panel 2.  Evy takes Edgar's face and rams it into a brick wall.

Panel 3.  Evy walks towards Mr. Grey.

Panel 4 .  Mr. Grey crawls backwards from Evy.  He inches very close to the dumpster 

Red is hiding in.  He pulls out a gun.

MR. GREY:

Stay back!

Panel 5 : Mr. Grey fires. Evy dodges the bullet.

SFX:

Blam!
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PAGE TWELVE ( FIVE PANELS)

Panel 1.  Evy grabs Mr. Grey by the throat and lifts him.

EVY:  

Stay away from me and my daughter.

Panel 2.  Evy is hit in the back of the neck with a small dart.

SFX:

Fffppp!

EVY:  

Unngghh!

Panel 3.  Evy drops Mr. Grey and staggers back.

Panel 4.  View from above.  Evy drops to her knees facing the dumpster.  Mr. Grey is 

standing holding his gun in one hand and his thoat in the other.  Edgar gets to his 

feet.  He's holding his face with one hand and a tranquilizer gun in the other.

Panel 5.  We see Evy.  Mr. Grey  stands over her pointing a gun.  Evy looks drugged 

and lethargic.

MR GREY: 

It didn't have to go like this Evy.  You weren't supposed to have her. 

EVY : (WHISPER)

Please.
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PAGE THIRTEEN 

Panel 1.  Mr. Grey leans down to Evy.

MR. GREY:

We tried “please.”  We tried “please” for the last seven years.

Panel 2.  A close up of Evy.  A tear running out of her half closed eyes.

EVY (WHISPER):

She's my daughter.  She's just a little girl.

Panel 3.  Edgar is now standing near Mr. Grey.  He's still nursing his broken face.

MR. GREY:  

She's a mistake and you know how the boss feels about mistakes.

EDGAR:

Just kill this bitch already.

Panel 4.  Evy is looking at the dumpster.

MR. GREY  (OP):

Be nice, Edgar.  Go around the block.  She must have put the kid over the wall.

Panel 5.  Inside, Red can see Evy through the hole in the dumpster.

MR. GREY (OP):

I'm going to give you to the count of three to tell me where she is.
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PAGE FOURTEEN (FIVE PANELS)

Panel 1.  Close up of Evy's face.  Eyes front.  Mr. Grey's gun is pointed at her head. 

There is a small Wolf head tattoo on the back of his hand.

MR. GREY:

One.

EVY  (WHISPER):

Go to hell.

Panel 2. Close up of Evy's eye.  Tears are welling up.

MR.GREY: 

Two.

Panel 3.  Back in the dumpster we see the fear in Red's eye.  She clutches the hoodie 

to her mouth.  We hear the click of the hammer on Mr. Greys gun.

SFX: 

CLIK-IK-IK

Panel 4.  Close up of Evy's closed eye.  A tear streams down her cheek.

MAN 2: Three.

Panel 5.  Close up of Evy.  Her eyes reflect the hopelessness of her situation.

EVY (WHISPER):

I’m sorry.
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PAGE FIFTEEN ( FOUR PANELS)

Panel 1.  Red is inside the dumpster with her eyes squeezed shut.

Panel 2.  Just the sound separates panels 1 and 3.

SFX: 

BLAM!

Panel 3.  Red's tear soaked eye slams open to record her mother's lifeless body hit 

the ground.

Panel 4.  Extreme close up of Red's eye trembling with fear.
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PAGE SIXTEEN (FIVE PANELS)

Panel 1.  Same as last panel on previous page, but with different lighting.

HOLT (OP):

No sign.  Lots of blood but no body.

CAPTAIN (OP):

What do you mean no body?

Panel 2.  Red is sitting on a bench in the hallway of the local police precinct.  She is 

still wearing her mom’s hoodie.   There is a door open to the left of the panel.  In the 

office, Officer Evander Holt is talking to his Captain.

HOLT (OP):

Like I said, the alley was covered in blood outside where we found the kid, but no 

body.  We took samples from the scene.

CAPTAIN (OP):

You think the mother-

HOLT (OP):

Unlikely.  Poor kid.

Panel 3.  Closer on Red.  She is staring at the end of a drawstring for the hood of the 

coat.

CAPTAIN (OP): 

What's her name?

HOLT (OP): 

Karen.  Says her mom is...  was an Evy Baldwin.

CAPTAIN (OP): 

Father been contacted?

Panel 4.    Close up of the end of the drawstring.

HOLT (OP):

Deceased.

CAPTAIN (OP): 

Next of kin.
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HOLT  (OP):

Still checking on that.  The kid says it was just her and her Mom.  I'm hoping we can 

find someone.

Panel 5.  Wider shot.  Red pulls the drawstrings closed to cover her face.

CAPTAIN (OP):

How much did she see?

HOLT (OP): 

By the looks of things… Too much.

CAPTAIN (OP): 

Have her talk to Donnelly.  Maybe she can describe these guys.
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PAGE SEVENTEEN (FOUR PANELS)

Panel 1.  A look down the hall.  Red is on the bench in the foreground.  Holt comes out 

of the office.  Her head is now facing down towards her lap.  There are just a few 

wisps of red hair peaking out of her hood.

Panel 2.  Holt sits on the bench next to Red.  They sit in silence.

Panel 3.  Holt turns to Red.

HOLT:  

Hungry?

Panel 4.  Red offers no response.
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PAGE EIGHTEEN (SEVEN PANELS)

Panel 1.  Holt turns to Red.

HOLT:  

Look, Karen-

RED (WHISPER):

Red.

Panel 2.  Close up of Red.

HOLT:  

I'm sorry?

RED:  

Red.  Mom calls me Red.

Panel 3.  Holt and Red sitting on the bench.  Holt leans back.

HOLT:  

You don't like Karen?

RED:  

Meh, it's okay.  

HOLT:  

Then Red it is.

Panel 4.  Holt looks away down the hallway.

Panel 5.  Close up of Holt as he turns back.

HOLT:

Now, I need to take you downstairs to talk to the detectives.  They're going to need to 

ask you some questions about what happened.  Do you think you can do that?

RED: 

Officer Holt?  Will you stay with me?

HOLT:  

If you like.

Panel 6.  Red stands up.
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Panel 7.  She offers Holt her hand.
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PAGE NINETEEN (FIVE PANELS)

Panel 1,  Hands shaking.  They belong to now Detective Holt and the 20 year old Red.

CAP: 

15 Years Later.

RED:  

Morning,  Detective Holt.

HOLT:  

Hey, Red.

Panel 2.  Red and Holt sit at a diner booth.  Holt has a folder with him.  Red is wearing 

her mom’s hoodie still.

HOLT:  

Are you going to keep saying it like that?  I've been a Detective for like seven years.

RED:  

I like saying it like that.  

HOLT:  

Why?

RED:  

Because I know it bothers you.  So, you wanted to see me?

Panel 3.  Shot of Holt pulling a piece of paper out of his folder.

HOLT: 

Yeah.  Look,  I had a buddy of mine pass your info around the unemployment office, 

and this came up.  I figured since you were having some trouble--

RED:

What the hell is that?

Panel 4.  Holt slides the piece of paper towards Red.

HOLT: 

And this opportunity came across my desk.  

Panel 5.  Red deliberately ignores the paper.
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PAGE TWENTY (FIVE PANELS)

Panel 1.  Close up of Red.  She is not amused.

HOLT: 

--I got you a job.

RED:  

A what?

Panel 2.  Two shot of Holt and Red

HOLT: 

A job.  Look, you've been on welfare ever since you left your last foster home, two 

years ago.

RED: 

I'm finding myself.

HOLT:  

No.  You're losing yourself.  What have you done?  In two years, have you done 

anything but exist?  And you’re lucky Juvie records are sealed.

Panel 3.  Close up of Red

RED: 

I thought you had some news about my mom.  Is this why you came here?  To give 

me shit about the way I live my life.

HOLT:  

I came here with an opportunity for you to have a life.  Do something meaningful.  

Panel 4.  A waitress comes over to the booth.

WAITRESS: 

Can I get you folks something?

HOLT:  

Coffee.

RED:  

Not hungry.

ABSTRACT, Issue 1  ·  Donald Swenson · 24



Panel 5.  Holt watches as the waitress leaves.  Red has not taken her angry eyes off 

of Holt.
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PAGE TWENTY-ONE (FOUR PANELS)

Panel 1.  Close up of Holt

HOLT:  

Here me out, okay?  I am a 38 year old police detective who lives vicariously through 

his dumb ass brother's family.  The day your mother died, you came into my life.  I'm 

not your Dad or any blood relation that has right to tell you what to do.  That being said, 

do what I'm telling you to do.

Panel 2.  Close up of Red.  Holt's words are starting to reach her.

HOLT (OP):

My job is to keep people safe.  I've seen some bad things over the years.  I don't want 

to see you become one of those bad things.  I'm asking you to let me do my job.

Panel 3.  Holt and Red look at each other.

RED:

I’m not happy.

HOLT:

I’m okay with that.

Panel 4.  Red picks up the paper

RED:  

What's the job?
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PAGE TWENTY-TWO (SIX PANELS)

Panel 1.  Tall white and glass office building.  Red can be seen near a newsstand on 

the sidewalk out side the building.  One red dot in a sea of brown and blonde.

CAP: 

Outside Ortus Tower

RED: 

I can do this.  I can do this.

Panel 2.  Red is standing in front of a newsstand just in front of Ortus Tower.

RED:

Who am I kidding?  I can’t do this.

NEWS GUY:  

You alright, Miss?

Panel 3.  Red turns around to see the News guy smiling at her.

RED: 

Huh?

NEWS GUY:  

Just asked if you were okay.  You've been not entering that building for 'bout 15 

minutes now.

RED: 

Oh.  Just nervous.  Big interview.

Panel 4.  Two shot of News guy and Red talking.

NEWS GUY:  

Not sure it’s right?

RED: 

Kinda. 

NEWS GUY:  

What's “right”?  You going to turn your nose at opportunity?  

Panel 5.  Close up of Red.
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RED: 

I'm… I don't know.

Panel 6.  News guy gives her a warm reassuring smile.

NEWS GUY:  

What are you afraid of?  Inside that building is possibility.  Whatever happens in there 

good or bad, it's meant to be.  Stay out here, all you get is a conversation with an old 

man.

RED: 

A sweet old man. Thanks.
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PAGE TWENTY-THREE (FIVE PANELS)

Panel 1.  Interior of Ortus Tower.  Red walks through the large glass doors.

Panel 2.  Red walks up to the security desk with her ID out.

RED: 

I'm Karen Baldwin.  I have an appointment.  Umm… this is the right place, right?

Panel 3.  A brooding large muscular man shifts his gaze from the ID in his hand to the 

face of the girl standing before him.

Panel 4.  Red smiles back at him.  Trying to do the best impression of her ID picture.

Panel 5.  The large brooding man, Bernard Orso, hands her back her ID.

ORSO: 

This way.
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PAGE TWENTY-FOUR (FIVE PANELS)

Panel 1.  Orso pushes the button for the elevator.

Panel 2.  The elevator door opens.  Orso gets in.  Red hesitantly follows.

Panel 3.  Orso and Red stand quietly in the elevator.

Panel 4.  Red looks around.

Panel 5.  Red speaks to Orso.

RED:  

So what will I be doing?

Panel 6.  Orso looks at Red as the elevator reaches its floor.

SFX: 

DING
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PAGE TWENTY-FIVE (SIX PANELS)

Panel 1.  Red follows Orso along a new long hallway.  The walls are noticeably whiter 

here.  Almost clinical.

Panel 2.  Two shot of Orso and Red.  Orso opens a door.

ORSO:  

Go inside.  Sit down.  Don't move.  Don't leave.

Panel 3.  Red is inside. She look behind, as Orso shut's the door.

Panel 4.  Red sits down and looks around.

RED:  

At least it's nicer than welfare.

SFX:

CLIK KA-CHUNK

Panel 5.  Closing the door behind her, in walks a woman in her 70's, Evelyn Quinn.  

QUINN:  

Ah, Miss Baldwin.  Don't get up.  My name is Evelyn Quinn.  I am the owner of Quinn 

Industries and I'm very pleased to meet you.

Panel 6.  Two shot.  RED offers her a hand shake.

QUINN: 

I'm sorry Ms. Baldwin, I don't shake hands.  I have an unhealthy fear of germs.  I hope 

that you're not offended.

RED:  

Sorry.
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PAGE TWENTY-SIX (SEVEN PANELS)

Panel 1.  Close up of Quinn.

QUINN:  

Nothing to be sorry about. Now, the position we have available for you is, how should I 

say this,… unique.

Panel 2.  Two shot of Red and Quinn

RED:  

Unique?  I thought I’d  just do data entry.

QUINN:  

I hadn’t thought of it that way.  I guess you will be.  Now, Ms. Baldwin, I'm going to ask 

you five questions.  I just need a yes or no answer.  Is that alright?

Panel 3.  Two shot.

RED:  

Is that question one?

Panel 4.  Close up of Quinn.

QUINN:  

Clever.  I like that.  No, Ms. Baldwin, the questions begin now.  Have you ever used 

drugs?

RED:  

No.

Panel 4.  Close up of Red. Confident.

QUINN:  

Any siblings?

RED:  

No.

Panel 5.  Close up of Red. Curious.

QUINN:

Have you ever worked for a government agency?
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RED:  

No.

Panel 6.  Close up of Red.  Unsure.

QUINN:  

Parents living?

RED:  

Umm…

QUINN:  

Yes or No.

Panel 7.  Close up of Red. Defeated.

RED: 

No.
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PAGE TWENTY-SEVEN (SEVEN PANELS)

Panel 1.  Two shot of Red and Quinn.

QUINN:  

Final question, Ms. Quinn.  Do you have quick reflexes?

RED:  

Yes.

Panel 2.  Quinn rolls up the questionnaire-

Panel 3.  -and throws it at Red's head. Red close up. 

Panel 4.  Red sits there unflinching, but confused.

Panel 5.  Quinn has stood up and is making her way to the door.  Red is in the 

background looking to Quinn.

QUINN: 

Thank you, Miss Baldwin.   Mr. Orso will show you what you need to do.

RED: 

I got the job?

Panel 6.  Close up of Quinn.  Looking back at Red.  She is knocking on the door.

QUINN:  

Yes Ms. Baldwin.  We'll be retaining your services.   At least for the moment.  

SFX:

KNOCK-KNOCK

Panel 7.  The door opens.  Orso is there. Quinn leaves.

RED:  

Thank- -
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PAGE TWENTY-EIGHT (FIVE PANELS)

Panel 1.  Orso enters.  Quinn is officially gone. 

ORSO:  

Come on.

Panel 2.  Red follows Orso out of the room.

Panel 3.  Orso opens another door at the end of the hall.

Panel 4.  View from above.  The door opens into a large empty room not unlike an 

operating theater.  There are smoked glass walls 10 feet above the floor of the room.  

In the center is a chair and a desk.  On top of the desk is a glass of water.

Panel 5.  Red steps into the room.

RED:  

Is this my desk?

Panel 6.  Orso is about to shut the door.

ORSO: 

Sure.

Panel 7.  Orso closes the door.  Red walks around the desk and sits. 

Panel 8.  Red eyes up the glass of water.
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PAGE TWENTY-NINE (SEVEN PANELS)

Panel 1.  Red rubs her throat.

Panel 2.  Red coughs a little.

Panel 3.  Red, coughing, knocks over the glass of water.  Her other hand goes up to 

her nose.

Panel 4.  Red rubs her nose and sees the blood.  Her eyes go wide.

Panel 5.  Red reaches for the door.

Panel 6.  Red misses the door knob.

Panel 7.  Red is sprawled out on the floor twitching.
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PAGE THIRTY (FIVE PANELS)

Panel 1.  From above.  Orso and Quinn stand above Red in gas masks.

QUINN: 

Turn her over.

Panel 2.  Orso turn Red to face up.

RED (GASPING):

He-l-lp-p  Muh-muh-mee….

Panel 3.  Red's POV looking up at Quinn and Orso.

QUINN:  

Subject 113.  Unsatisfactory.  Subject shows signs of Epistaxis (nose bleed) and 

Dyspnia (shortness of breath).  Termination of brain functions eminent.

ANNOUNCER (FILTERED):

All Clear.

Panel 4.  Shot of Orso and Quinn removing their masks.  Quinn moves toward the 

door.

ORSO:  

How should I handle this?

Panel 5.  Close up of Quinn.  Orso in the background.

QUINN:  

Today's Thursday.  Take her to the new wing and dispose of her.  She can leave with 

the rest of the trash.
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PAGE THIRTY-ONE (FIVE PANELS)

Panel 1.  A small blonde woman, Goldie, is climbing out of  a manhole cover in the 

alley behind Ortus Tower.

CAP: 

Meanwhile in the alley below.

GOLDIE: 

Holy shit.  That is the worst thing I've smelled.  And that includes that damn Kimchi 

you keep buying.

PEEP (FILTERED): 

Can you see the box?  It's next to the dumpster.

GOLDIE: 

Hold on.

Panel 2.  View from above.  Goldie walks over to a box on the wall.

GOLDIE: 

Okay.  Got it.

PEEP:  

What's wrong with Kimchi?  It's good for you.

GOLDIE:  

Keep telling yourself that.

Panel 3.  Close up of Goldie blowing bubble gum.  She’s working in the box.

PEEP (FILTERED):

Okay Miss Rude, first you need to take the cover off the box and-

GOLDIE:  

I'm finished.

PEEP (FILTERED):

You're-

GOLDIE: 

Still finished.
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Panel 4.  View from above. Something is moving down the tube.  Goldie turns towards 

the dumpster.  Red’s body falls.

PEEP (FILTERED):

Why are we talking?

GOLDIE: 

I get lonely. 

Panel 5.  Red's body hits

SFX:  

WHOMP!

GOLDIE: 

Holy shi-
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PAGE THIRTY-TWO (SPLASH)

Panel 1.  Goldie looks over the edge of the dumpster.  Red's body is crumpled in 

among the garbage.  She is bleeding.

PEEP (FILTERED):

WHAT HAPPENED?!?!  GOLDIE!

GOLDIE:

I'm fine!  Send the car!  NOW! 

RED:  

Helpppp…..

CAP:

NEXT ISSUE: Rebirth
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