
PAGE ONE (FOUR PANELS)

Panel 1.  Police station.  Holt is sitting at his desk.  Next to him is Evelynn Quinn.  She 

is sitting with her hands politely in her lap.  Her manners are a bit old fashioned.  

There is a cup of water on the corner of the desk it remains untouched.  Up shot past 

the glass of water to Quinn.  She is looking at the water.  Controlled.  Almost 

emotionless.

QUINN:

And then those hoodlums just opened fire on my poor workers.  We never saw it 

coming.  It is all so tragic.  My company tries to do so much good...

Panel 2.  Two shot of Holt and Quinn.

HOLT:

Can you explain the excessive amount of weapons found on the bodies of your 

employees?

QUINN:

Mr. Holt--

HOLT:

Detective.

Panel 3.  Close up of Quinn.  There is an anger deep behind her cold eyes.

QUINN:

Detective.  Ortus Industries has been in business since 1939.  In that time, we have 

braved a World War and seen the passing of nearly thirteen Presidents.  Is it not 

feasible that we might collect the odd assortment of misguided enemies?

Panel 4.  Two shot of Quinn and Holt.

HOLT:

Are you implying that your employees are armed for their protection?

QUINN:

Wouldn’t you?
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PAGE TWO (FIVE PANELS)

Panel 1.  Close up of Holt.

HOLT:

Ms. Quinn, what was the girl, Miss Carter doing there?

Panel 2.  Close up of Quinn.

QUINN:

Oh, how tragic.  That poor young girl.  She just started with us.  Such a waste.  To get 

caught up in this tragic incident.

Panel 3.  Two shot.

HOLT:

Incident?  Thirty of your staff were killed.  Thirty.  That is not an incident.  That is a 

tragedy.

QUINN:

Of course.  Which is why I called it a tragic incident.

Panel 4.  Shot of Holt over Quinn’s shoulder.

HOLT:

Why did the girl in the hood ask you for Miss Carter’s name?

Panel 5.  Close up of Quinn.

QUINN:

How should I know the mind of a deranged person?  She is clearly disturbed.  I 

assume that you have caught her?

HOLT:

The investigation is on going.
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PAGE THREE (FIVE PANELS)

Panel 1.  Two shot.  Quinn stands up.

QUINN:

Pity.  The people sworn to protect us sitting idly by.  It must be easier for you to pick on 

the elderly than scour the streets for this lunatic.  Good day, Detective Holt.

Panel 2.  Quinn turns away.  She is stopped by Holt’s words.

HOLT (OP):

Does the name Karen Baldwin mean anything to you?

Panel 3.  Quinn looks forward.  We see Holt over her shoulder.

QUINN:

Should it? 

HOLT:  

Depends.  She was supposed to start work at your company last week.  Been 

missing ever since.

Panel 4.  Quinn spins around to face Holt.

QUINN:

If she never showed up, than how would I know her.

HOLT:

I never said that she didn’t show up.

Panel 5:  Quinn leans on Holt’s desk and leans into him.

QUINN:

Will there be anything else... Detective?

HOLT:

Not at all Ms. Quinn, you’ve been most helpful.
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PAGE FOUR (FIVE PANELS)

Panel 1.  Close up of Red.   Red is laying on her side staring out the window.  Clearly 

she has been crying.  Peep and Goldie can be heard in the next room.

GOLDIE (OP):

Ow ow OWWW!!!  Jesus!

PEEP (OP):

Hold still.

GOLDIE : (OP):

I am holding still.

Panel 2.  Over Red’s shoulder, we see the door in the background.  It is open a crack 

and the voices are clearly coming from the next room.

PEEP:

Numb it first, Idiot.

GOLDIE:

I did numb it.  It’s a bullet not a splinter.

Panel 3.  In the living room with Peep and Goldie.  Peep is holding Goldie’s leg still.  

Goldie is digging for a bullet in her thigh.

GOLDIE:

Hold it still, I got it.

PEEP:

About time.

GOLDIE:

God I hate you.

Panel 4.  Close up of Goldie’s leg.  She’s pulling out the bullet.

PEEP:

No you don’t.

GOLDIE:

And there it is.

Panel 5.  Goldie drops the bullet into a pan.
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PEEP:

See, that wasn’t so bad.

GOLDIE:

Hand me the gauze and please stop talking.
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PAGE FIVE (FIVE PANELS)

Panel 1.  Two shot.  Goldie blots the wound.

GOLDIE:

Hand me the thread.

PEEP:

Aren’t you going to sterilize it?

GOLDIE:

How ‘bout this?  Next time you get shot, you sterilize anything you like.  Right now, I 

just want blood to stop leaving my body.

Panel 2.  Peep looks over to the bedroom where Red is sleeping.

PEEP:

What do you think happened to her up there?

GOLDIE (OP):

Who?  Red?

Panel 3.  Goldie is pulling the final stitch through her wound.  Two shot with the door 

in the background.  It is starting to open a crack.

GOLDIE:

You heard the gunfire.  I can’t believe she’s alive.  Did you see the look on her face 

when she got in the car?

PEEP:

Poor kid.

GOLDIE:

She’ll be okay.

Panel 4.  Same shot.  The door is halfway open.  Goldie is taping up the gauze over 

her wound.

PEEP:

Will she?  I’m not so sure.

GOLDIE:

She has to be.  She needs to find a way.
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Panel 5.  The door opens.  Red stands there.  Lost and vacant.
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PAGE SIX (FIVE PANELS)

Panel 1.  Behind Red.  We see Goldie and Peep.

PEEP:

Hi.

GOLDIE:

You want to talk about it?

Panel 2. Closer shot of Red.  Peep and Goldie can still be seen in the fore ground.

RED:.

I... No.   I killed people.  A lot of people.  I couldn’t stop.  Why couldn’t I stop?

Panel 3.  Goldie stands up.  

GOLDIE:

You did stop.  Did you kill anyone who wasn’t trying to kill you?

RED:

I don’t know.  I should know.  How many were there?  Twenty?  Thirty?  Thirty people 

who will never hug their children again.  I shouldn’t be able to decide that.  No one 

should be able to decide that.  

GOLDIE:

It’ll get easier.

Panel 4.  Close up of Red.  She’s angry at Goldie’s words.

RED:

Easier?  I don’t want it to be easy!  How can you say that?  I don’t even know who they 

are.  Why would I want that responsibility?  I’m already responsible for all of those 

girls.

Panel 5.  Peep stands up.

PEEP:

Whoa,  you need to step back off of that.  You are not responsible for those kids.
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PAGE SEVEN (SIX PANELS)

Panel 1.  Close up of Red.

RED:

How could I not be?  Ortus was looking for me.  If they had found me when I was a kid.  

If I had let them find me, those girls would be okay.  Their deaths are a direct result of 

my being alive.  I am responsible.

GOLDIE (OP):

Red...

Panel 2.  Red walks towards Peep and Goldie with her arms raised.

RED:

Look at me.  LOOK!  I am covered in pieces of a girl.  Her blood is stained on my skin.  

I stared into her panicked eyes as a man put a bullet through her brain.  Do you know 

her name?  Do you know the name of the girl we failed to rescue today?

Panel 3.  From Red’s POV.  Goldie and Peep are lost for words.

Panel 4.  Red walks past them towards the front door.

RED:

That’s what I thought.

Panel 5.  Red turns back at the door.

RED:

You guys are so busy saving the world, you have no idea who you’re saving it for.

Panel 6.  Red is gone.  Goldie and Peep just stare at the door.
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PAGE EIGHT (FIVE PANELS)

Panel 1.  Red steps out into the streets and turns left.  

Panel 2.  Red continues to walk through the night.  She sees couples pass her 

arguing about something insignificant.

Panel 3.  A police car races up behind her.  We see Red from the front.

Panel 4.  Side view.  The police car races past her.  She turns away.

Panel 5.  Close up of Red.  Anxious at the passing car.
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PAGE NINE (FIVE PANELS)

Panel 1.  Red is still walking.  The first store that she has just passed is a tattoo 

parlour.  She comes to an electronic store.  The news is on one of the TV’s.  

Panel 2.  Red stops at the window.  

Panel 3.  Close up of the Television.  News Reporter is on the screen next to a grainy 

security photo of Red taken from above.  Closed Captioning is on the bottom of the 

screen.

CLOSED CAPTIONING:

At Ortus Tower this evening.  Police are calling this an act of terrorism.

Panel 4.  Closer on the TV.

CLOSED CAPTIONING:

While reported to be three women.  Only picture is of what appears to be their leader.

Panel 5.  Close up of Red.  Dead eyed.  Resigned.

CAP:

“Last seen wearing a Red hoodie.  Considered armed and dangerous.”
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PAGE TEN (FIVE PANELS)

Panel 1.  A black Town Car pulls into an underground garage.

CAP:

Meanwhile across town.

Panel 2.  It pulls up next to a security door.  Orso is waiting.  He has a bandage on his 

head.

Panel 3.  Orso opens the door and Quinn steps out.

QUINN:

I’m going to repay that girl for this headache.

Panel 4.  Quinn walks towards the door.  Orso shuts the car door.  Shot over the car 

top.

QUINN:

Come, Mr. Orso.  We have great work to do.

ORSO:

Yes, Ms.  Quinn.

Panel 5.  Quinn walks down the hallway deep under Ortus Tower.  Orso is close 

behind.

QUINN:

How are Mr. Gray’s wounds?

ORSO:

Still fatal.

QUINN:

Pity.  I guess we must start fresh.
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PAGE ELEVEN (FOUR PANELS)

Panel 1.  Another hallway.  Orso and Quinn are coming up on a door.

QUINN:

It is clear that Miss Baldwin was among our guests this evening.  Do you have any 

clue as to the identity of the other two women?

ORSO:  

We’re researching that.  Our surveillance cameras were compromised.

Panel 2.  They pass the door.  Inside a worker is welding the sewer access hatch 

where Goldie and Red got in.

QUINN:

Understatement of the year, Mr. Orso.

ORSO:

Yes, Ms. Quinn.

Panel 3.  Quinn and Orso reach an elevator.

QUINN:

How many casualties?

ORSO:

Thirty-two confirmed dead,  Fifteen injured.

Panel 4.  View from behind.  The elevator opens.  Quinn looks to Orso.

QUINN:

Does that number include you?

ORSO:

Sixteen.

QUINN:

Correct your math, Mr. Orso.  There have been enough mistakes today.

Panel 5.  Quinn is behind Orso in the elevator.  Orso has a sadness behind his eyes 

that is barely perceptible.

QUINN:

Now Mr. Orso, to my office.  We have a staffing shortage that must be remedied.
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PAGE TWELVE (FIVE PANELS)

Panel 1.  The downtown third precinct headquarters of the police.  We see the station 

over Red’s shoulder.

Panel 2.  Red is looking down at her phone.

Panel 3.  Police station.  Holt exits.

Panel 4.  Holt is at his car.  His keys are out.

SFX:

Doopa-Doppa-Be-Dow-Ba-Deepa-Dow-Doo  Doopa-Doppa-Be-Dow-Ba-Deepa-Dow-

Doo

HOLT:

Hold on! Hold on!

Panel 5.  Holt’s door is open.  He has his phone.

HOLT:

Hello.

RED (FILTERED):

Your ringtone sucks.

HOLT:

Red?
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PAGE THIRTEEN (SIX PANELS)

Panel 1.  Red is on the phone.

RED:

This police department sucks.  I’ve literally been walking the street for an hour and no 

one’s noticed me.

HOLT : (FILTERED):

Are you okay?

RED:

That might be the stupidest question I’ve been asked.

Panel 2.  Holt leans against his car.

HOLT:

Where are you?

RED (FILTERED):

Did you know they’re calling me a terrorist?

HOLT:

You did break into a building and kill all those people.

Panel 3.  Red gets angry.

RED:

Are you fucking kidding me?  I own shirts with kittens on them.

HOLT (FILTERED):

So you want to tell me what happened?

RED:

I was trying to save that girl.  She was there because they thought I was dead.  

Whatever happened to me at Ortus didn’t agree with her.

Panel 4.  Holt gets into his car.

HOLT:

Who else was with you?

RED (FILTERED):

Does it matter?
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HOLT:

I need more than that Red.

Panel 5.  Red sees Holt sitting in his car.

RED:

That’s all I’m giving you.  You want answers?  Look at Holly Carter’s body.  Find out 

what was in her system before she was shot.

HOLT : (FILTERED):

Are you saying she was drugged?

RED: 

Yeah.  And if you can figure out with what, maybe I can get some answers.  I’ll be in 

touch.

Panel 6.  Holt turns on his head lights.

HOLT :

You can’t keep running.  Come in before it’s worse.

RED (FILTERED):

It’s worse!  You want to really help.  See if any of your unsolved murders over the last 

fourteen years have anything in common.  I’ll even throw you a bone.  Pretend they’re 

me.

HOLT:

You think riddles are going to help right now?
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PAGE FOURTEEN (SIX PANELS)

Panel 1.  Close up of Holt.  He’s pinching his eyes to suppress a migraine.

RED (FILTERED):

Oh my God.  Look for redheads.  My age.  Jesus!

HOLT:

Give me a break.  I’m a bit out of it.  There’s this terrorist attack I’m investigating.

RED  (FILTERED):

Not funny.

Panel 2.  Red looks up at the sky.  A tear on her face is picking up the glow of the 

moon.

RED:

You should be more respectful when talking to the dead.

HOLT (FILTERED):

I believe you, Red.

RED:

Thanks.

Panel 3.  Holt starts his car.

SFX:

Vroom.

RED (FILTERED):

Detective?

HOLT:

Yeah?

RED (FILTERED):

One of your headlights is out.

Panel 4. From behind Holt’s head, we see Red across the street.  She waves.

Panel 5.  A bus passes.

Panel 6.  She’s gone.
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PAGE FIFTEEN (FIVE PANELS)

Panel 1.  Peep and Goldie’s apartment..  Peep is browsing on the internet.  Goldie is 

sitting on the couch watching Doctor Who.

GOLDIE:

Do you think the Doctor hurts every time he regenerates?

PEEP:

I have no idea.

GOLDIE:

I mean think of it.  To be aware of your death and rebirth happening simultaneously.  I 

wonder if it’s like passing--

Panel 2.  Close up of Peep.

PEEP:

Sorry, I meant I don’t care.

GOLDIE (OP):

Oh.

PEEP:

We made the news.

Panel 3:  Two shot of Goldie and Peep.

GOLDIE:

Good things I gather.

PEEP:

“Three crazed women broke into Ortus Tower this evening.  While their identities are 

still being confirmed.  It is believed that they are being led by this woman.  A hooded 

terrorist who opened fire on a room full of scientists at the heart of Ortus Tower.  In the 

crossfire, a young woman identified as Holly Carter was killed presumably by the 

unknown assailants.”

GOLDIE:

So... not good things.

Panel 4.  Red enters the apartment.

HOOD, Issue 4  ·  Donald Swenson · 18



PEEP:

Our fearless leader returns.

RED:

I guess you saw the news.

GOLDIE:

Peep just read it.  Where have you been?

Panel 5.  Red takes off her hoodie and sits down.

RED:

Walking.  

PEEP:

So what’s it going to be?

RED:

Huh?
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PAGE SIXTEEN (FIVE PANELS)

Panel 1.  Peep stands up.

PEEP:

You had a lot to say a few hours ago.  You don’t like what we do.  You don’t like the 

way we do it.  Well, sorry kid, but guess what?  This is a fucking war and people get 

hurt and people die.  I don’t like it, but they shot first.  They always shoot first.

GOLDIE  (WHISPER):

Han shot first.

PEEP:

Shut up.

Panel 2.  Red stands up.  Goldie is caught in the middle

RED:

I.  Hate.  Guns.  I hate them.  Why do you have a problem with that?  Didn’t your Dad 

blow his fucking brains out?

GOLDIE:

Oh shit.

PEEP:

Don’t.

Panel 3.  Close up of Red.

RED:

Did you watch it happen, or did you just find him?  Did you actually get to see 

someone you love suddenly leave their body in a violent and finite way?  Did time stop 

for you?  Are you still in the room wanting it to not be true?

Panel 4.  Peep smacks Red knocking her to the ground.

Panel 5.  Red lies on the floor in front of  Goldie at the feet of Peep.

RED:

Good.  We understand each other.  I’ve seen it too. 
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PAGE SEVENTEEN (FIVE PANELS)

Panel 1. Close up of Peep. Peep looks down at Red.

PEEP:

What the fuck do you know?

Panel 2.  Red gets up.

RED:

The man who shot Holly Carter was the same man who killed my mother.  I watched 

the whole thing happen.  She tried to keep me safe and she died trying.

Panel 3.  Red and Peep stand face to face again.

RED:

I watched the whole thing happen from the inside of a dumpster.  Tonight at Ortus 

Tower, I killed the man who killed my mother.  And I’m sad.

PEEP:

Why?

RED:

Because it felt good.  It felt right.  And that made me just like him.

Panel 4.  Close up of Peep.

PEEP:

You’re not like him.

RED:

You’re right, because I now realize that in death there are no answers, only more 

questions.

Panel 5.  Peep steps in towards Red.

PEEP:

Like, why is the man who killed your mom working with Evelynn Quinn?

RED:

That’s my first question.

PEEP:

What’s your second question?
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Panel 6.  Close up of Red.

RED:

How do we bring them down?
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PAGE EIGHTEEN (FOUR PANELS)

Panel 1.  Coroner’s office.  Holt knocks on the door.

HOLT:

Hey Steve.  I was wondering if you got to the autopsy of Holly Carter yet?

Panel 2.  Steve has a bowl of Ramen noodles on his desk.

STEVE:

The Ortus Tower girl?  Umm no.  She’s waiting until morning.

HOLT:

Can I see her?

STEVE:

This isn’t about some weird shit is it?

Panel 3.  Close up of Holt.

HOLT:

Just show me the body.

Panel 4.  Steve walks passed Holt.

STEVE:

Jeez.  Where’s your sense of humor?

HOLT:

I’m tired and I don’t have time for gallows humor.
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PAGE NINETEEN (FIVE PANELS)

Panel 1.  Steve walks up to the cooler with Holt.

STEVE:

Gallows humor?  My aren’t we a fancy pants.  Here we are.  Hmm... That’s funny.

HOLT:

I’m not in the mood for funny.

Panel 2.  Steve has his hands on the drawer.  The label is empty.

STEVE:

This is her drawer.  Her name should be on--

Panel 3.  Steve opens the drawer.  Holt sees that the drawer is empty.

STEVE:

Uh oh.

HOLT:

That’s a big fucking “Uh oh,” Steve.

Panel 4.  Steve panics.

STEVE:

Holy shit! Holy shit!

HOLT:

Where are you going?

STEVE:

I have to call the police.

Panel 5.  Holt crosses his arms.  Steve stops.

HOLT:

Umm... Steve?

STEVE:

Oh.  Right.  I’m in big trouble.

HOLT:

Yes, Steve.  Yes you are.
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PAGE TWENTY (FIVE PANELS)

Panel 1.  Hospital room.  A man is lying on the hospital bed.  

Panel 2.  A male nurse in scrubs enters the room.  He is pushing a small cart with a 

small sheet covering the top.

Panel 3.  Close up from POV of the cart.  The nurse pulls off the sheet.

Panel 4.  Close up of his hands pulling on purple latex gloves.

Panel 5.  The nurse sits next to the left side of the patients bed on a small stool.
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PAGE TWENTY-ONE (FIVE PANELS)

Panel 1.  Close up of the nurse taking the patient’s hand.

Panel 2.  Nurse is swabbing the man’s hand near the webbing of his thumb and 

pointer.

Panel 3.  Close up of nurse holding up a needle.

Panel 4.  View from above.  The nurse is constructing something at the cart.

Panel 5.  The man turns back to patient holding a tattoo gun.
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PAGE TWENTY-TWO (FIVE PANELS)

Panel 1.  Close up of nurse tattooing  hand.

SFX:

BZZZZZZZZ

Panel 2.  View from above.  Nurse tattooing patient.

SFX:

ZZZZZZZZZ

Panel 3.  Nurse turns to re ink.

Panel 4.  Nurse concentrating on the design.

SFX:

BZZZZZZZZ

Panel 5.  Nurse puts down equipment.

Panel 6.  Nurse opens a witch hazel swab.
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PAGE TWENTY-THREE (FOUR PANELS)

Panel 1.  Close up of Nurse swabbing the tattoo.

Panel 2.  Nurse goes to cover the tattoo with plastic.

Panel 3.  The patient’s right hand grabs the nurse and stops him.

Panel 4.  View from above.  Patient looks at hand.  Nurse leaves the room.
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PAGE TWENTY-FOUR (FIVE PANELS)

Panel 1.  A shadow falls across the patients bed.

QUINN (OP):

Good Morning.

Panel 2.  The patient starts to rise out of bed.  Quinn is standing over his bed.

PATIENT:

How long?

QUINN:

Ten hours.

PATIENT:

What happened?

Panel 3.  Patient is seated on the edge of the bed.

QUINN:

Gunshot.  Several actually.

PATIENT: 

Sounds right.

Panel 4.  Patient slicks back his hair with both of his hands.  We see the tattoo for the 

first time a small wolf head with a lambda next to it.

PATIENT:

So, how can I be of service, Ms. Quinn?

QUINN:

I need you to find your killer.

Panel 5.  Close up of the patient’s face.  It is Mister Gray.

QUINN:

Welcome back, Mister Gray.
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